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Social issues leave imprint in “Touched’

The Armory Center
exhibition reveals
wildly varied
expressions in the works
of 16 artists who have
taught at the facility.

By HovLLy MYERS
Hparibal fo Thie T1eurs

=Touched: Artists arnd Soslal
Engngement™ at the Armory
Center for the Arts in Pasadena
5 ms emrneest an exhibition as its

sclection
of artists and plenty of room for
ambiguity — ome thal steers
clear of the dogmatiam and sen-
thmentalicy that often plaguee dis-
cussions of art's social virtues.
Curated by Mokl Korten, the
shive semibles 18 artlsts wha've

“Touched: Artists |

and Social :
Engagement’

‘Wheere Armory Cenber for the Arts,
145 M. Ragrrnend v, Pasadena

When: Noon i 5 pom. Tuesdays
through Sundays ; fi=
Ends: Sept. 2 i
Prices Free

Contack: (626) 792-5101 or
WL ITICYBTS.Cng

cus, many of these works could
se & litle mone context. (A DVD
Lhat sooompanies the show, pro-
duced in lew of a catalog and in-

taught at the Armory at some

thmie sinee It opened In 1989 and aurtist exeepd Miblock-Smith, s &
whose approaches, noconding (0 wvilunbie supplement.
Korten's introduction, am char- It's telling. however, that the

acterized by & conoermn for “ideas
or lasues that are current in puls-

Tmages from Armory Cealer
‘EARTHWORES URBAN FARM': Communily involvement
is a loosely applied theme by Bla Gayolio on her 2007 prind.

“Touched’ reveals imprint
of social issues on artists

["Touched,” from Page E6]

iz diseourse.” The wording. one
gathers, is purposely vague: The
focus Sn't 2o much on Uhe Esoes
themselves as on how these is-
sues drive each artist and on the
methods by which they ne woven
Into the work.

The spectrum ranges from
openly sethdst to doesnright o
T,
Al the former end |2 Nancy
Buchanan and Camyn Polier's
2001 “Use Value” & garage-sabs-
themed installation Incorponat-
ing visitors® donations of clothes,
tolletries  and
food ftems that will eventundly be
distributed to charity.

Ela Oayoltic’s photographs
of students on an urban frm n
El Monte and of Caltrans work-
ers pheking up trash on 6 Sun-

ing”) consisting of a navy biue
blanket cut in half and pinned to
the wall with thumbtacks. At a
glance, it looks like a bad joke —
a “Saturday Night Live™ carica-
ture of contemporary art — but
there's something welrdly touch-
ing., even beautiful about its
shape and particularty about the
wiy it parts in the middle, like a
curtain on a stage. Glven the
shabbiness of the blanket, the
gesture of theatricality evokes a

manages
to encapsulate (or reveal) entire
volumes of human experience:
hope, optimism, even joy. It gets
to the heart of the show's thesls,
that art iz a nesms of near-infl-
nite connections — between art-
ist and soclety, artist and object,
ohject and viewer, viewer and
artist, viewer and curator, and on
and on.
The itraditional “white box™
model of exhibition, towhich this
exhibition adheres, tends to ob-

"RAIN GIRL": A Eﬂﬂﬂ'dlﬂﬂ-ﬂi
print by the husband and wife
feam of Davis 4 Davis.

scure those connections, pulling
the art object out of its real-
world context to be suspended in
the social vacuum of the gallery.
It's always exciting to see work
with the sensitivity, intelligence
or poetic resonance to cut
through that, as much of this
work does,




