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Mrs. Hyacinth Bucket
(pronounced Bougquet)
appreciates proper
Efip!ish etiquette and

will go to outrageous
comic extremes to live
out her quotidian upper
middle class life in
rigorous good fashion.

As the main character

'n the British sit-com
titled "Keeping Up
Appearances,” Mrs.
Bucket regularly hosts
candlelight dinners for
her friends and acquain-
zances as reminders of
her impeccable decorum.
Halfway around the
world and half the age of
Hyacinth Bucket, Laura
Owens also appreciates
the importance of keep-
‘ng up with appearances.

Alex Slade (foreground) and
Laura Owens, ERCCC, 1997.
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However, unlike Hyacinth
Bucket, Owens substi-
tutes Pardo design for
Royal Dalton, she dons
retro ski-wear instead of
flower printed misses
wear, makes abstract
paintings rather than tea
and organized The Eagle
Rock Art Show—com-
plete with readings,
performances, a cake
walk, a recipe exchange
and film screenings—
instead of a candlelight
dinner.

Arranging various types
of 'artist socials' in a
community center smart-
ly appointed with hip art
made by you and your

Volcano ceke by Anne Faison,
Giovanni Jance and Claire Crespo,
ERCCC, 1997.

friends may smell a bit
like Hyacinth Bucket's
self-indulgent kidney
pies—especially if you
weren't one of the twen-
ty-some artists invited to
participate in the exhibi-
tion—but it also marks
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an important mis-step

in the rigid art world
hierarchy. An exhibition
driven by friendship and
amusement (both aes-
thetic and social) with no
pretense of being any-
thing else is simply fresh
indifference to the
authority of the official
institution of art; deal-
ers, museum curators,
collectors, etc. What
makes this unmindful
observation of the art
apparatus food chain
convincing is the partici-
pation (including Owens
herseif] of the celebrated
I-don't-need-this-group-
show-to-further-my-
career crowd. Not that
the works by Jorge
Pardo, Sharcn Lockhart
and Benjamin Weissman
are any more successful
than the works by Mary
Clare Stevens, Bia
Gayotto or Susan Lutz,
but the mere fact Owens
elects to synchronize
aesthetics and acquain-
tances instead of artist
profiles confounds the
palitical routine of 'the
group show.'

- Parallel with Guy

Debord’s secretive

Parisian collective, the
Lettrists /Situationists,
who playfully and anti-
productively worked to

. fuse culture with the ter-

rain of everyday life,
Owens and her fraternity
are obliged—albeit with

a very casual Southern
California demeanor—to
the social conditions of
the everyday, forging gra-
cious art-oriented enter-
tafning and congeniality
into the politics of dis-

‘play. However, let's not

fool ourselves completely.
Eagle Rock in 1997 is
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no post war Paris and
soon Pardo is back

on the plane to Europe,
Weissman is heade

for the ski lodge and
David Hullfish Bailey is
mailing slide packages
to galleries.

Gathered under the alle-
iance of Sharon
ockhart's hand-stitched

California state fiag, a

variety of work in the

exhibition astutely dotted
the interior and exterior
spaces like curious cul-
tural center garnishes
and well appointed didac-
tic arrangements. The
savvy juxtapositions of
work with the municipal
spaces and the preexist-
ing architecture homoge-
nized the loguacious
babbles streaming from
perverted little collages,
cardboard monsters, jute
tomato plant cages, illu-
sionary paintings and
terra cotta effigies. So
carefully woven into the
communal spaces of the

David Hullfish Bailey, ERCCC, 1997,
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Padraic Cassidy and Michael
Coughilin, ERCCC, 1997.
cultural center, works
like Owens’ washy paint-
ings lining the backs of
built-in shelving units,
David Hullfish Bailey's
overanxious tomato gar-
den and Susan Lutz's
recipe exchange card
files sitting at the infor-
mation desk can hardly
be distinguished from
the daily activity common
to the vocation of a cul-
tural center.

The sculptural objects
that occupied the prime
middle-of-the-floor-space
read like autonomous art
objects and less like play-
ful intervention into the
physical and social make-
up of a community cen-
ter. This is not to sug-
est works like Dave
Hughes' exquisitely craft-
ed table-gone-amok con-
struction, or Michael
Coughlin and Padraic
Cassidy's corrugated
cardboard theater titled,
"Nessie and the Man,"”
were any less interesting
as sculpture or installa-
tion, they were just obvi-
ous as ‘art works.’

Many objects worked as
both aesthetic artifacts
and as conduits to the
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Cake Walk poster by
Lisa Anne Auerbach and Daniel
Marlos, ERCCC, 18997.

social and physical con-
structs of the Eagle
Hock community and its
meek cultural mecca.
For example, Jorge
Pardo’s pastel stained
frosted lamp suspended
from the ceiling by a long
white cord displaced the
viawers attention from
the soft electrical glow
of the light to the series
of electrical outlets map-
ping the gallery. After
four half-hour walks from
his studio, Bia Gayotto's
modest color photo-
zraphs document where
e ends up; a Chevron
gas station, a field of
succulents, an exit onto
a highway and garbage
day on an Eagle Rock
street, resulting in a
project framing a com-
munity profile through
self-interest.

The big pink and brown
mass-produced poster
generated by Lisa Anne
Auerbach and Daniel
Marlos to advertise the
Cake Walk event was the
epitome of the exhibition.
Looking like a cross
between airbrushed cake
frosting and a band
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announcement, the
poster was formally sexy,
functional, and an
extension of any cultural
center'’s day-to-day life:
promotion, fundraising
and outreach. In addition
to advertising the Cake
Waik, the poster also
acknowledged the sever-
al local bakeries and
volunteers who con-
tributed to the event as
well as announcing the
evening's entertainment,
"Christina on Accordion.”

At a time when art insti-
tutions are plagued with
hall after hall of ironic
art gestures, Owens and
company, in good faith,
pulled off an exhibition
that compliments the
local cultural center’s
modest edifying endeav-
ors. Without compromis-
ing beauty and design
and promoting pleasur-
able fellowship among
artists in the community,
“The Eagle Rock Show” is
a great model for refin-
ing not only art produc-
tion and installation craft
but social skills and

enerosity. And as Mrs.

ucket already knows,
keeping up with- appear-
ances locally is more
advantageous than
impressing friends in the
Midwest.

In addition to the artworks
and cake walk Daniel Marlos
and George Porker screened
films, Noah de Lissovaoy,
Frances Stark, Dave Hughes
and Lisa Anne Auerbach gave
readings, Christopher
Nyerges gave a lecture and
Michael Webster made music.
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